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different mixes between different myMix
units. Also, to have remote control over the
myMix is a great asset, and for this production
in particular, myMix was a pertfect fit, because
each mixer has two input mics, which we use
for communication between musicians, like
talkback. What's also very interesting is the
possibility of having replacement musicians
rehearsing while the show is running; they
can connect their instrument inputs into
another myMix unit, and play along to the live
mix. Then there’s the ability to record, which
is, of course, another great feature. One of my
only fears was that the headset connection
was weak, but after nine months of everyday

use, myMix hasn’t given me a single problem.

How many musicians are using myMix,
and how is the system configured?

We have seven myMix units in total. There are
five musicians located in an orchestra pit, so
each of them has a myMix unit, then there’s
another myMix for talkback, and a spare. It’s
configured for an IEX-16L-A system, which
is receiving 16 signals from a DiGiCo SD-
Rack, through the Toslink tormat. We've got
a DiGiCo SD10 at FOH, and we're running
16 channels, incorporating drums, bass,
guitars, keys, vocals, and a click; and the
network distribution system is a Cisco

SE302-08MP.

What is your golden rule when mixing
musical theatre?

Well, on all 12 of the theatre productions
['ve worked on to date, its always been a

case of getting across the emotions that the

actors create, as accurately as possible. To
convey those feelings is totally key, and then
to accompany that with quality effects or
music, to recreate each scene with sound; if
you manage that, mixing theatre will always

be a very satisfying experience.
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“WHAT | INSTANTLY LIKED
ABOUT MYMIX WAS ITS
CAPACITY FOR GROWTH, AND
THE ABILITY TO SEND DIFFERENT
MIXES BETWEEN DIFFERENT
MYMIX UNITS.”




